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Dedication

To the Cojti family,

particularly Don Demetrio, Dofia Clara and Avex.

Notices

This work is available for free download. | choose not to publish it because then it would bring income
to the publishing house and not the participants in the Conquest Dance who most deserve it. Also,
though | have invested nearly $50,000 of my own salary in this project, | ask for no monetary
compensation, as this too would be injurious to participants.

Except where otherwise noted, all photographs are by the author and included with written permission
from the dance team autores.
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Disillusioned with the study of Pre-Hispanic imagery, and nearing the end of my career, | did not plan
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The homestay that Carlos Molina arranged for me in Totonicapan was with Miguel Abraham Hernandez
Tax, member of a multi-generational extended family of weavers. Miguel and his wife Raquel made me
feel so much at home, including arranging office space for me, guiding me to unfamiliar cities, and
making delicious and varied vegan meals, that | returned to their home each trip, making Totonicapan
my centre of operations. Our long after-dinner discussions was an enormous help in raising my level of

Spanish conversation. Huge thanks to the Hernandez family.

I met Matthew Krystal in Totonicapan and he guided me on my first visit to Momostenango, where |
saw my first Baile de la Conquista. Matthew also introduced me to Garrett Cook, whose anthropological
study of Costumbre institutions in Momostenango is unsurpassed. | chatted with Garrett a bit during
the dance, giving him my impressions, and he cleverly combined complements on my “insights” with
encouragement to pursue the Conquista as a research project. This bait worked, and Garrett gave me
the advice that helped me become involved with the Conquista team in Momostenango, encouraging
me to look for Santiago Itzep who became a close contact, and who in early 2009 introduced me to the
venerable autorJuan Eulogio Vicente. Garrett also found me a homestay with the family of Marvin Xiloj.
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able to correspond fruitfully with Robert Carmack. So huge thanks to Garrett and also Matthew.
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in sharing his knowledge with me. | owe a great deal of my understanding of the meaning of the dance

in contemporary Guatemala to Don Ernesto.

In the same week that | first came to Momostenango, Carlos Molina arranged for his daughter to guide
me for the performance of the Conquista in San Cristobal Totonicapan. She introduced me to the autor,
Francisco Rodolfo Hernandez (Don Pancho), who gave me permission to videotape the performance in
return for a donation to the group. When | returned in 2009, Don Pancho made me welcome to
participate in the ceremonial events and to photograph and videotape in any way | liked. He let me
study his text, a very limited privilege, and even put me up after the velada de los trajes because of the
late hour at which it ends. | spent many hours in Don Pancho’s house watching dancers dress and
watching daily life take place among his wonderful wife, children and grandchildren. Don Pancho has
also been a tremendous influence on my understanding of the importance of the Baile de la Conquista
to Maya identity, beginning at our first meeting when he took me out to his back yard and pointed out
to me the places where the events narrated in the Baile de la Conquista took place. Also particularly
welcoming, friendly and helpful were Don Pancho’s son Juan Oswaldo Hernandez Chanax, who dances

Alvarado, and José Gregorio Elias Chay, who dances Tekum.



The next week in my initial, 2008 trip | stayed in Chichicastenango, where Avexnim Cojti had arranged
for her friend, Natalia Mejia to help me in my research there. From Natalia | learned about the
important tradition of dancing La Conquista in Joyabaj. When | went to Joyabaj, my initial guide there
was Timoteo Alonso who toured me around on his motorcycle and suggested a stay in hotel Los
Panchos, to which | have returned many years. In 2009 | was able to see the Baile de la Conquista in
Joyabaj. There were actually two teams performing simultaneously, though | didn’t know this when,
during their rehearsals, | attached my self to the team whose autor was Domingo Gutiérrez. Don
Domingo was courteous to me but it was José Manuel Gutiérrez who really made me feel welcome, and
it was the outstanding interplay of Manuel as Alvarado and Francisco Ordofiez Alonso (Don Chico) as
Tekum that made me stick with this team. | also met the maestro Benito Ajanel. The next year,
Domingo Gutiérrez did not sponsor a team, so | spent time briefly with Domingo Castro’s team, which
Manuel and Don Chico had joined. Manuel and Chico remained good friends to me. The height was
2012 when Don Chico was the autor with his cousin. Manuel and Chico suggested that they and | could
be co-autores in 2013, which | accepted, but unfortunately Chico became gravely ill during that feria
and these plans had to be called off, as his recovery has been very slow. Warmest friendship and

thanks to Chico and Manuel.

After correspondence with Carlos Galindo | came to Guatemala again in January, 2009, to see the
Rabinal Achi. Carlos met me in Rabinal and took me around, letting me take advantage of his close
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performance. Thanks to Rachel McCleary who sent me a copy of the Lemoa text held in the Peabody
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Many dancers, musicians, maestros, and autores that | have not named also made this project possible
through their participation, and this includes not only those presently active but also their ancestors
who have developed and nourished this dance tradition over the last four centuries. Of course, any
mistakes in this work are my own fault, not those of these many facilitators. And | want to apologize in
advance for any areas in which my interpretations may have exceeded the information and might

therefore be distasteful to the dance participants.



